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CHESTERTON'S "MAGIC" TO MAKE FRI!

L

HE introduction of G. K. Ches-
T terton's “Maglc"” at Maxine El-
liott's Theatre on Monday will
o much to counteract the bitter feel-
ing of resenitment which New York
theairagoera had begun to feel toward
the English stage.
that had bLrought forth “Caroline”
“The Basker," “The Lodger" and—
wail, It Is just as well to name only
the most worthy—might well have got
on the sumewhat too sensitive nerves
of the practised theatregoer. But
“Magic” is altogether a different prod-
uet of the dramatist's skill. Nothing
%0 fine In thought and so exquisite In
waorkmunship has come out of the
British theatre in years. Nor for that
matter has uny recent English play
dmlt with such exaited subjects as the
inmpiration of Mr, Chesterton,

A ningis season |

| some woman In the audience,

| ample capacity

Mr. Chesterton being by nature a

heliever has wet out to show that his
faith in miracles (8 not wholly per-
fomal, They do fiot exist as potential
phenomeni mercly of his own life.

"l"hay are cnsily perceptible by others

once the mood of them fs establlshed.
fo the agnastic doctor and the broad-
minded duke are made sensible of the
Presence of the spirits that have been
fummoned from somewhere if not like
Manfred's fram the vasty deep: and

pernatural characters to reckon with
on the stage. But there may be others
after the attitude of the publiec toward
the manifestations in Mr. Chesterton’s
play i# known. The (fhos! In “Ham-
let" {a as Impressive as he ever was,
and for that matter so are the kings
and witches of “Macbelh.,” There was
some little derision at the manifesta-
tion of the powers of evil in the last
act. DBut undeniably a strong Impres-
slon wus made by the scene on the
auvdlence as a whole. There never yet

teould otherwise be no reason for her |

wan a playwright capable of putting |

on the stage a scene of any supernnt-

ural character so sublimely made s |

to be proof against the snickering of |

But it
I remarkable that even In the low
leve! of intelligence represented by the
average first night audience there was
to appreciate the
brauty of the speech and symbolism
of “Magle.™

It ia reported that Mr, Chesterton

| =ald it was the opinlons of his play

| proved.

that were right and really mattered,
whatever one might think of its form.
It could of course be sald that its
form might have been greatly
In fact there & scarcely a
rule of the mandarins which the three

| short acts do not break. But it does not

the high chureh clergyman, with his |

dspnsinl,
m Mr

m to faith as strong at least
Chesterton's, belloves
n thelr presence,

What Is porhinps more astonishing

8 this your of grace is the willingness
f the

“Atars to acrcept the super-
itural eplusies of the Py Sinen
Peter Giima moved with such beauty
Broueh Tayid Belasco's story of o re-
rned snteis

—

there have lwen o Si-

readily

seem to the writer true that the audi-
ence ls constantly In doubt as to the
happenings on the stage, Once there
i an #nd o the hocus pocus and ite
discussion hns Leen finished there 1is
1o possible dispute as to the nature of
the conjurer’s deed. He (8 ealling on
an unseen bul  pulssan: 1t
senrcely needs the explanaticn that he
s leagued him=oIf with
of darkness. The netlon seems plainly
to prove that facl

i
minds capable of

foree,

the jomers
to discriminating

appreciating the

musical
and P. Wodehouse.

cessful in the
and Justine Johnson,

there for the real work.

the attraction this week.

Diska, Jane Demons,
tier and Bernard Rosselet,
which is repeatin
Monday, Tm:dl‘
nings, The audiences enjo
members of the company

1o be enjoying it as well,
Thi

the leadin

I Marry?" will be presented. lay has I." serious question
of love and marriage for ils central theme, but has comedy to
carry it through to a laughing success, )

IN THE THEATRES THIS WEEK.

PRINCESS—F. Ray Comstock will present on Tuesday “Oh, Boy,"”

lay in which such experts as Guy Bolton, Jerome
g‘ These three conspirators have been suc-
past, and here’s hoping for a successor to “Very
Good Eddie,” in which they were more or less actively concerned.
In the company are such noted s
while Tom ] ;
Wheaton, Hal Forde, Frank McGinn and Edna Oliver will be

STANDARD—Chauncey Olcott cannot get
which the public loves him, try as he may. ]
Paddy Whack” will bring this popular actor back this week,

BRONX OPERA HOUSE—*Pollyanna,” with its regular cast, will be

GARRICK—The Theatre Francais will present “Le
dames,” a comedy in four acts by Francis de Croisset,
presented at the Theatre des Varieties, Paris, ten years ago, was
one of the successes of the year. i
leading role and will be associated with Yvonne Mirval, Jenny

Robert Tourneur,

Georges Saulieu, Pierre Mindaist, Andre Bellon, Edmond Pelle-

IRVING PLACE—Leo Ascher's operetta “Hoheit Tanzt Walzer,”
its success of last season, will be the bill for
and Thursday (Washington's Birthday) eve-
the novelty of seeing the leadin
lling the ranks of the chorus wit
several changes of dress, and the members of the company seem

is week's novelty at the I ]
production of Hermann Bahr's comedy “‘Das Konzert” (The Con-
cert), which will be given on Wednesday evening and repeated
as special matinee for Thursday, dnd on ¥riday and Saturday
cvenings and Ssturdsy matince,
. rt of Gustav Heink,
LEXINGTON THEATRE-—A new

Y

a
erns

beauties as Marion Davies
owers, Marie Cahill, Anna

away from the public, in
So “The Heart of

‘Le Bunh{'ur.. Mes-
The play.

Yvonne Garrich: will have the

Georges Renavent,

Irving Place Theatre will he a

Dir. Rudolf, Christians will play

q_hu- entitled “Which One &hall
he

wurks of Chesterton In any
The tricks of the conjurer are shown
ta be the mere devicsas of the trade,
while the manmer in which he made
e acquaintunce of the esptlmental
young woman from Irelnnd s plaindy
descelbm] In the play.  Indeed

there

anpe=r with him having deceived

S0 whar there 18 In “Magie” to

ot

puzzle the listener with hia ears open

I does not appear on the =urface,
L]

Of course there

means to {ncrease the lmpreassivenesn
<f the Invasibn of the splrits from the

lower workl.  Adroitly the lwwhts are

chang=d from vellow (o & shade of

+ white or green which throws every

fuce Into a ghastly pallor. In this

way s the supernatura] feeling malin-

( talned unti! the presumably thronging

m- |

| When
U The FPugitive™

]

spirits have disappeared
room and the alr

from
is ngaln

the

medium. |

are mechanical |

normal, !
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NDS FOR ENGLISH STAGE

NIOLLY
MCINTYRE,

P pio
LOVE O'MIKE.

Then the ghoetly aspect disappears|It Is Interesting therefors to ses @y do you? Now what do yon wanti me

and the umml. appearmnce of an Eng-
lish drawing room [s restored,

It was Interesting to see John Uals-'

worthy restored to the stage [n a lesa
tragic mood than he was when last his
WOrk was seon the theatre here
(Miver Maorosco puL
New York

in
comes 1o
Twlore the
publie he will probalily
now diffloult to interest the publie in
any serlous play by the English anthor
witheh lina not the tragic foree of “Jns.
Lice That dreary work was the last

pote in moedern tragedy; Etilsey

gquent play from the saome author will |

rever correspvingd 1o thie pubilie expecia- |

tions of what the enn do

Foo.
ag‘g,

playwright

|—‘

o

L
‘.-r

¢
|

. . 4
Beatr: Wood.
"nﬂiﬁ.epl.?ricia')
eatre francais

find that it is'

i new phase of the dramatist's talent.

{  As the simple hearted traveller who
| carries about with him the lost hahy
of an Austrian peasant snd slmost
gets himself arrested as well as hated
by the rest of the carload of passen-
gers (1 P Heggle was amusing In his
dilet way,

althouh it is protably triae
that his participation in “Mugic*
somewhat lesx jmpressive hecanse he

Was

| had been scen before in another jlas
the soma And
iprite of the varfations of his style Mr
Hegele 18 enslly recognizable in all his
Inen

during evening in

raibtions.  Any tor onghf to be

willing to stamd or fall by Mr II:;.-Ln-'-

fine peting In "Magte ™
Whatever the public attitnde may be
toward Mr, Chesterton's play, 1t s nn
inspiring  and  bheautiful the
genuins product of a madti
whose presence In the theatre is wels
come. OF course it s damaged by the
iqnmllly of tendency which s detrimen-
Iml to any work of art. But ita per-
formance, whether the publie supports
| it or not, Is & notable contribution to
i the drama of the day.

BAYES, THE DISEUSE,

| The Sume Nora Who Used to Want
to Know Ahont Kelly, -

WoOrk,
literary

There was A time when it was easy
| to see Noran Bayes. All that wna nec-
ensury was two hits and the Inclina-
| tlon. You pushed the quarter in at
the box oMce window and had the
hiest seat In the house If you cama
lurly enough. That was back In the
two-n-day perlod of her ciareer,
But seelng her now Is different since

| sha has entered the two-a-week fleld. |

It takes two dollars at the box of-
fice of the Eltinge Thentre and two
hours of spare time in order to take
In her *two hours of song." an she
cills her entertalnment, and one dors
not feel At home in one of her modish
Sunday evening concert audiences
without the regular concert makeup,

There was also 8 tima when it was
fmok diioult o interview Nom 1kyes,
I\\'nl'u she was a vaudevitlian it was:

“Comag vight ine boys 1inve u seat
over there on Lhe trunk. Throw thoss
! dll pigs an the ooy, Yoo Jdon't mind

|

11 ge vight ahepd with making up, |

to say? Anything You sny, you know,
goes with me.”

Things have changed hnweyer
ginee the davs when she was pleased
Just to get her name In the papers

Ta interview the in *these
days one must hove n card.  One of
the “handsomely engraved” kind pref-
vrahly First the card s sent up to
be certifled and then Indorsed befors
it U= Anally convevod Yok stage hy
lnckey to
“primn donnatt

*What! " exelnims e
Hnyes “"Another
il Interviewing
him lie w i}

While wnit
White Kot
mmd the

rines for

Haves

i
Hiveried the tempernment

Miss
nnr

twl

modern
ulf thnse
perRonE Wl
have o walt”

g onue |l
ik
otion e

entertninment,

vl

s 0 oeopy of B

. 1916

intead it

ife
and

L1} mngi-

shoniiid

thiese e exhausted there are chromos

on the wall to study.
Fiven  thesa  will
while Miss Bavea changlng from
her stage harness Into about §7.500
worth of street elothes,  If one hawn
patience, however, the reward Is ade-
quiate when she s ultimately wafted
into the reom on the wings of a more
or less delicate and appropriately Ori-
enta!l  perfume She seats  herself
with composure and with a nod of
the head Indicates her willingness to
e interviewed. but in the presence of
lsp mueh magmilicence the intellect is
siultified and one Is rendered speech-
lesas with admiration,
| She admits that she hersclf wrote

sometimes

pull

L

WHERE TO DANCE.

COCOANUT GROVE — Mar-
garet Edwards, best known to
New Yorkers as the girl who
plaved the part of unclothed
“Truth" in the motion picture
“Hypocrites,"” will make her de-
but on the Century Roof Monday
night in the Dance of Arabia
{| and the Dance of the Blue Dan-
ube. She takes the place on the
programme formerly occupied by
Gertrude Hoffmann, whose con-
tract expired last night.

FROLIC—The Ziegfeld Benu-
ties on the overhead glass walk
are the novel feature of the Mid-
night Frolie, the brilliant ufter
theatre review which ineludes
=uch ¢elebrities as the White-
Rock combination, Bird Millmun,
Sybil Carmen, Adelaide Bell and
other entertainers,

-\

(" Bernhardt in Variety.

ACADEMY OF MUSIC, Brook-
Iyn—Sarah Bernhardt will ap-

pear in repertoire with vaude-
ville. Thursday, matinee and
night she will give “*Madame X"

and “Camille'; Friday, matinee
and night “Hecube" and “Joan
of Are”; Saturday matinee, *'Ma-
dame X" and “Camille”: Satur-
day night “Cleopatre” and
“L'Aiglon.” Vaudeville includes
Cluire Rochester, soprano-bary-
tone, Six Harvards, Saxaphone
Band, Lucille and Parrots; Don-
nelly, shadowgrapher; Harry
Breen, humorist,

\ v,

the tunique programme ones morning
while sitting up In
her mald to bring breakfast.
slened the cross stiteh settings also
and had Henry Ives Cobb  execute
her designs for her.
Nora Baves really
entertainment, Her

has a
two

unlque
honrs  of

=ong Is a kind of continuous vaude-'

ville performance consisting princi-
pally of course of Nora Baves. with
a few extra dancers flung in as Allers
to linld the erowd while she = slipping

ont of one set of spangles nnd Into an- |

other. Norn Baves's gowns
stupefaction of Broadway,
few of the attributes of the modest
violet, They reach out aml grah the
nftention ke a passing fAire engine or
vme of those pyrotechinie displny glec-
tric slens an Broadwany aftor dark

Her entertainment Hok somewhere in
hetweon vaudeville and me re-
vitad <1t & In fact an act from a sube-
Lmnted] vandeviile show

She explninag how
ur the den

are the
They have

o cost

whiee

Wapipened 1o
siald that while

St

tuk

Ethel Hallor,
Keeping Up Appearances’

hed walting for !
Sha de- |

I she was in vaudevills she
the whole show, while she was only
getting pald for one act, so =he de-
cided that she wonld nndertake a ven-
ture of hor own, Shle savs she has
never had much luck with managers.
They were all too temperunmental. They
Isoon came 1o the parting of the ways.

=1 have been trving all my life hoere-
tif to plve the publie what ' wants
with only o moderate degree of succpes
(at pleasine. Now | am gaing to give
the poor dear what 1 think Is good for
it, und If the public does not like my
Lperformance 1 stay away,” she

had to be

Cian

'
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| WHERE ARE THE GOOD ACTORS?

By HEXRY WILLER.

It 15 a matter of common knowledge |

o svery one affairs
theatrical that produclng managers
have heen seriousiy crippled this year
nnd for veurs past by the
searcity In tha past
dezen yveuars scores of New York pro- !
tdaetlons have heen postponed indefl-
nitely because the managera interested
simply conld not fill the casts with
capable players, (e can anly
the number of produetions that have
unquestionably owed thelr fallure to

Interested in

several

of actors

the most important roles bungled the |
charneterizations entrusted tn them.

This =ltuation the more
worthy in view of the fact that year
after venr there are fewer attractions
on tour and (hus more and more notors
who ordinarily woulil e “at Hberiy,”
The prime explanation s to be Aol
fnn “the whiell huve had 1o
e all munner of blane ot the hamids
wf the spoken deaman insofar us di-
wiintahed box office recd
cerned, it which have esenped gener

is

miivjes"

Ipts Lt con

ally the chorge | consider thew shonld
stand Indicted for at the sane tiime
lowering the stovdard of acting ond
robbing the thentre of capable plivers
Off conrsae Lere e many ol rmen

rone for the existing actep famne
Ieath hus robies] my own pecalin

tions of muany players o the past half

dogen Years, players whifpe !

LT L

nimost impoessible o L In one sen-
#an shortly after the moving pletyes
business bezan (o offer fubulous =al-
uries T was obliged to abandon T

Family" when Henry V. Dunnelly ddisd
on the eve of the New York opening
and when (lay (lement dled after one
daz's lness and two weeks later in
the sime company thint was then play-
Ing "The Servant in the House™ (Cres-
ton Clarke al=o died unexpectediy—1
hnd to close the ¢ompany and cancel
all subsequent bookings, 1t wos Hier.
wlly impossibile to find competent sue-
CORSNTR her managers hoave ol
simline experienees 1y this period of
motion pleture mdness,

But none of the reasons that may he
ndvanced for t! enrcity of actors ean
save ua from the grim eonclusion that

w remarkable dearth of talent exists
to=day on the American =tage. And
curionsly enough the flling of cagls

almost invarinbly halts at a male mle,
and particolarly when the character
cills for o youns maoh

There s no fack of leading women
of femintoe stars, There are alwnye
Kood aetress=es o the Amerioni thei-

tre, It W also trae that one can il
Polmost nlways a Lrosd comedian or o
Alar wWho meguires o ploy to Yt his
iwrsonndity Itut wien prosd ueer
ll'm|||.:'- S0 Young man with only medi-
| e ailadiny i o Bt Wy ¢cun

|l gd ndk Iilke o A TR P |
ook

HLY tor
Wty 1ttt ing

W htites Wi

o Witer

ot
ing =iy ot
extent of the avtor MOl
If Ecine or shoubkl “oorn
ten young Amer'ean actors of the 1y pe

fanine

Gone mnng e

half |

e '}r‘::rﬂl_\‘
RUESS | tione in which allezed vouthful prod-
| ucts of our native soil have delivered
1

the*act that the actors asslgned l"[.”mir ings MtH

| Isms into thelr stage “husiness.”
note- |

I have In mind the situntion would Les
come almost hopeless,

Any dramatie critic or other regular
frequenter of the theatres will realize
the extent of this young male actor
famine by recalling the season’s casts,
Cne production made this week was
delaved more than two months
cansp the producor sought in vain for
Tust one young man capable of playving
L part of handly more than miner {in-

L=

portance,  Whenever In the course of
agsemoling o cast fer a new play |
“withdraw from clreglation” one or

two exceptionally twlented young nc-
tora 1 immediately becoma recipient of

| dozens of appeals from other managers

to release one or both of themn for pro-
ductions that slmpy cannot go on
without them.

IZ=pecially benrtrending is tha ex-
rerience of the manager who tries 1o
prodice & purely Amerlean play, re-
quiring shsolutely Amearlcan actors,
There ure many talented playera who
have come to us from England—anud
in=# who are stlll here are phyalcally
apacitated in one wuy or another
from army service, you may he sure
but their unmistakablsa English aceent
would mar the reallsm of uny Ameri-
can play. Habitur! theatregoers will
recall several recent produc-

A firong Anglican ac-
##nt and Introduced Loandon munner-
Ony
Instunce T recall was so blatantly o
case of an DEnglishmian playing an
Amerlcan #s to necessltate rewriting

(the play In part to show that the

voung gentlemon hod Just returned
from an Engllsh college which he
“preferred to Yale,” ‘That, of course,
expinined away the nceent!

Current Productions.

Astor, “Her Soldier Boy'";
landbox, “The Lodpger”; Be-
Iasen, “Little Lady in Blue";

Rooth, “A Sucecessful Calamity';
Bramhall, “Keeping Up Appear-
ances''; Casino, “Youre In
Love"™; Century, “The Century
Girl"; Cohan, “Come Out of the
Kitchen”; Cohan & Harris, **Cap-
tain Kidd, Jr."; Comedy, the
Washington Square Players; Cort,
“Upstairs and Down'; Criterion,
“Johnny Get Your Gun"; Eltinge,
“Cheating Cheaters”; FEltinge,
Nora Bayes's matinees; Empire,
“A Kiss for Cinderella”; Forty-
eighth Street, “The 13th Chair'':
Fulton, * "Ception Shoals”; Gaie-
ty, “Turn to the Right''; Garrick,
Theatre Francais; Globe, “The
Harp of Life"; Harris, “The Yel-
low Jacket” and “The Imaginary
Invalid”; Hippodrome, “The Big
Show'; Hudson, “Shirley Kaye'";
Irving Place, German repertory;
Knickerbocker, “The Music Mas-
ter"; Liberty, “Huave a Meart':
Little, *The Morris Dance";
Longucre, “Nothing But the
Truth”; Lyceum, *“The Great
Divide'; Manhattan Operan
House, “The Wanderer"; Moros-
co, “Unanary Cottage"; Maxine
Elliott's, “Magie” and “The Little
Man"; New Amsterdam, *Miss
S{}riumime": Playhause, *“The
Man Who Came Back"; Princess,
“Oh  Boy": Republic, “Lilac
Time"; Shubert, “Love o' Mike";
Thirty-ninth Street, “0ld Lady
41"; Winter Garden, “Show of
Wonders."”

Motion  Pictures—Broadway,
“Twenty Thousand l.eagues Un-
der the Sea”: 1arie, “The Honor
System'; Forty-fourth  Street,
Geraldine Farrar in “Joun the
Womun''; Park, “Enlighten Thy
Daughter*
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